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My aim is to develop a body of work based on Gaston Bachelard’s  

“The Poetics of Space”.  

I would seek examine this text and counterpoint its analytical theory and 

concept of the ‘home’ with other current philosophical discussions on 

photography that concentrate on the ideas of memory, remembrance and 

self. 

 
Figure 1: ©Tim Stubbs Hughes. Work-in-progress December 2019. Noddy puppet from Tim’s 
childhood. 
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Overview 

“…the places in which we have experienced day dreaming 

reconstitute themselves in a new daydream, and it is because our 

memories of former dwelling-places are relived as day-dreams these 

dwelling-places of the past remain in us for all the time.” (Bachelard. 

2014: 28) 

“remembrance of day-dreams” is about the resonances that we keep 

within ourselves from our childhood and the house we were brought up in, 

and how we draw on these throughout our lives.  

When asked by Melvyn Bragg about the “driving themes in your work”, the 

playwright and dramatist Dennis Potter in his final interview replied: 

“They come as you grow, and your childhood remains. I mean, I 

forget, I've forgotten who said it, but I remember reading some essay 

by some writer saying that for any writer, the first 14 years of his or her 

life are the crucible anyway, no matter what you do. But of course you 

add on and you use your experiences.” (Potter 1994) 

Potter’s answer resonates with me as it connects your past and with your 

future identity, and centres the idea of self firmly in your early years and 

your childhood memories.  
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Figure 2: : ©Tim Stubbs Hughes. Work-in-progress December 2019. Photographs of Tim, 
aged 6 in Singapore. 

In The Poetics of Space Bachelard is exploring “a phenomenological 

interrogation into the meaning of spaces which preoccupy poetry” (Cultural 

Reader 2011) which I feel is the examination of how poetry and 

places/objects exist within ourselves, and how that as we continue through 

our lives, moving from place to place and relationship to relationship, these 

resonances of early childhood allow us to re-connect and re-explore original 

moments of recognition of who we believe ourselves to be.  

 



Research Project Proposal  remembrance of day-dreams 

Tim Stubbs Hughes 
MA in Photography | Falmouth University 

5 

Objectives 

“In the theatre of the past that is constituted by memory, the stage 

setting maintains the characters in their dominant roles . . . And if we 

want to go beyond history, or even, while remaining in history, detach 

from our own history the always too contingent history of the persons 

who have encumbered it, we realize that the calendars of our lives 

can only be established in its imagery.” (Cultural Reader 2011) 

At this current moment, I am envisaging that the body of work would 

combine a number of elements that would form a whole:  

• a performance or short film;  

• a book or zine; 

•  an exhibition within a site-specific space  

 
Figure 3: Figure 3: ©Tim Stubbs Hughes. “Pessoa, Myself, I”. Work in development from 
Creative Practice: Personal Project course at CityLit (2016-17). 

Each would stand alone as its own entity, but that when combined would 

become a new creation, a new whole.  
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Figure 4: ©Joseph Kosuth. One and Three Chairs. (1965) 

I am interested in the ideas of self and how we construct our identity, and 

then how we project that identity throughout our life. And how then we 

construct this self for different situations and relationships. This fascination 

has always been present and but came to the fore with the discovery of the 

poet and writer Fernando Pessoa (1888-1934). Throughout his life, as well as 

writing from himself, he created what he called ‘heteronyms’: 

“Fernando Pessoa's heteronymic profile… is not just pseudonyms, but 

the phenomenon related to the various unfolding’s of the poetic self, 

becoming other selves, all of them. endowed with biography, 

production and their own ideological vision.” (Portuguese Literature) 
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Figure 5: Furniture and writings from the Fernando Pessoa Museum in Lisbon. 

In the mid-90s I read Jessica Benjamin’s “The Bonds of Love: 

Psychoanalysis, Feminism and the Problem of Domination” (1988), who 

“undertook a major revision of Freud's theories of both human 

development and sexuality. Using contemporary research on infancy and 

gender, she argued for the importance of recognition and the 

intersubjective relationship.” (Wikipedia) 

In her book she describes a process of the creation of self through the 

creation of ‘what you say about yourself and what others say about you’ and 

is described by Benjamin as “it seemed, to me, that the primary category for 

intersubjectivity should be recognition, based on thinking about Hegel’s 

intervention of the recognition of one consciousness by another and the 

recognition of the self-consciousness that was dependent on the other’s 

recognition.” (PESI UK 2016) 

I used her theories on the formation of an identity, and constructed them 

into a proposition for acting and the creation of a character: that the actor is 

using analysis of the playwright’s text of what others say of your character 
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and what the character says of themselves as the starting point in the 

interpretation of that character.  

I feel that this process would be useful in my analysis of the ‘home’: through 

examining the objects I have from my childhood, and using them in the 

construction of the idea of myself then and myself now.  
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Developing my Practice and Direction  

As part of the process of this project, I would look to address the core 

themes in tandem with the future modules of the MA in Photography.  

Each stage within the next 12-months would provide an opportunity to 

research, develop, define and present new work that addresses key 

moments and exploration within the parameters of the project. How I 

would see the project develop within each module is outlined below.  

Informing Contexts 

• Expand the research and reading materials around the proposal to 

include a greater understanding of the central book “The Poetics of 

Space” 

• Develop further research topics to widen my knowledge of current 

photographers and artists who are developing similar projects 

• Expand my critical appreciation through more visits to exhibitions within 

London, leading to their analysis and documentation 

Surfaces and Strategies 

• Examine the premise of the project and how it would be best developed 

and presented to an audience 

• Experiment with different forms of presentation, and assess the results, 

so that I can further understand and appreciate the reception of the 

work 

Sustainable Prospects 

• Look to develop and expand my network within the arts and 

photographic industries 
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• Continue to assess the work that is being developed through the 

previous modules, analysing its potential audiences, and how I can 

engage with these audiences 

• Seek to create opportunities that would enable a) to further develop the 

core ideas and concepts of the project and b) provide opportunities to 

demonstrate my skills as a photographer and artist 

 
Figure 6: ©Man Ray. Self Portrait. 
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Work-in-Progress and Influences 

I feel that I am very much at the beginning of this project, and that I am 

currently researching the key themes of self and identity.  

Central to my project is my relationship to a number of photographers and 

artists, and I have chosen these photographers because I believe that they 

reflect aspects of my own current practice and direction.  

Keith Carter: The use of narrative 

and story coupled with a desire to 

explore photographic techniques. 

 

 
Figure 7: ©Keith Carter. 

 

Sophie Calle: The process of 

analysis and examination 

through literal and 

philosophical texts to explore 

the relationship of the viewer 

and artist. 

 

 
Figure 8: ©Sophie Calle. The Hotel, Room 47 1981. 

 



Research Project Proposal  remembrance of day-dreams 

Tim Stubbs Hughes 
MA in Photography | Falmouth University 

12 

Diane Arbus: The artist driven to 

create and explore their own sense 

of self and identity, while wanting 

at the same time to disappear 

from being an influence. 

 

 

Figure 9: ©Helitroupe. Theatre production “Diane: Self Portrait”. Currently in development by 
theatre company Helitroupe. 

Katja Liebmann: Explores how the use of “photography is great for 

documenting the process of change over a long period of time” (Calder 

2019).  

 
Figure 10: ©Katja Liebmann: Journey 11. 

Leibmann, along with both Carter and Calle, use different techniques and 

mediums to explore their artistic ideas and creativity when working on a 

project, and I would be interested in working along a similar direction.  

This intention to experiment with different formats also is present in Vilen 

Flusser’s ‘Towards a Philosophy of Photography’ with the premise that only 

through experimentation, of fighting against the automation within the 

camera, can we achieve and express our “Freedom is playing against the 

camera” (2000: 93). 
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Skills anticipated 

I believe that I have the necessary drive and passion to develop this project 

and below I will outline what skills I feel I need in addition to the ones that I 

already possess to achieve this project. 

Through my background of theatre directing and producing, I understand 

the process of developing and creating new work, of approaching potential 

stakeholders and collaborators, of marketing this to a targeted audience, 

and in engaging in a conversation and analysis of the response to work.  

In addition to this, over the last few years I have developed skills in web 

design, video editing, sound recording and social media promotion.  

I feel that I would need to address the following areas within my current 

practice. 

Photography 

• Exploration and development of darkroom skills, including different 

types of printing, including: Wet-Collodion Process/Wet Plate; 

Cyanotype; Carbon Print; Palladium/Platinum Printing  

• Examination of other photographic techniques such as Pin Hole 

Cameras. 

Currently I am member of Photofusion and The Camera Club in London 

that provide darkrooms and courses. 

Critical Theory 

I would seek to expand and develop my critical analysis and expand my 

reading process through additional studies. To this end I have already 

identified a number of opportunities at CityLit. I am also a member of The 

London Library as well as having access to libraries such as Goldsmiths 

College.  
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Developing my writing 

I currently feel that I need to focus more on my writing skills, whether that is 

short-stories, poems, analysis, critical appreciation or writing exercises. To 

this end I would look to develop an outline programme over the next few 

weeks which would begin in 2020.  
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Timeline and Costs 

I have outlined a schedule for the project of which there are three distinct 

parts: 

A) Creative process: photography, writing and artistic development 

through practice 

B) Critical learning: research, reading, critical appreciation of other 

artists 

C) Networking: development of artistic and personal networks through 

contact, social media and engaging with the creative industries 

within the UK and worldwide 

From my experience in producing the main costs would be  

• Research and development 

• Final Production 

• Marketing and Promotion 

I am confident that I am currently able to meet these costs, but would over 

the next 12-months explore opportunities for funding through Arts Council 

England R&D grants; Trusts and Foundations donations; Crowd-funding 

opportunities as well creating extra revenue streams through my work and 

practice.  

A detailed timeline for the project can be found in the appendix.  
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Outcome / Audience 

Currently, I have a broad sense of who the target audience would be and 

possible locations for the work presented. This can be divided into two 

sections. 

Potential Audience 

• People who are interested in new work that examines self, identity and 

how we are constructed throughout our lives.  

• People interested in theatre, new writing and photography 

• People interested in experimental solo performances, combing multi-

disciplinary practices 

Venues and Institutions 

I would be looking to explore venues and organisations from dedicated 

theatre spaces, galleries and site-specific locations: the ICA to Diorama 

Theatre.  

I would also be interested in placing work in different parts of the country: 

performance at the Edinburgh Festival Fringe; exhibition locally to my 

home; the book online.  

 
Figure 11: ©Alen MacWeeney. Charleston - A Bloomsbury House and Garden. 
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Photography Risk Assessment form  
 

 

Please read the Risk Assessment Guidelines before completing this form which contains further resources, available 
from The Photography Centre.  

 
 
 
 

Photographer’s Name:   Tim Stubbs Hughes  Date(s) of 
Shoot:  

Jan 2020 until August 2021 

Assistants’ Names:   n/a 

Module Leader:   Jesse Alexander 

Location:   United Kingdom 

Description of work:  + The documenting through photographs and cine film of personal objects and spaces within 
(currently) two “home” locations in the UK: Fleet in Hampshire and Forest Hill in London.  
+ The development of film (35mm, medium format and cine film 
+ The printing of negatives, through various chemical processes in darkrooms 

 
Persons at Risk    Identify all those at risk 

 
Technical Staff:   Academic Staff:   Students:   Admin Staff:   Canteen Staff:   
Contractors:   General Public:   Visitors:   Estates Staff:   Library Staff:   
Cleaning Staff:   Emergency Personnel:    

 
Other:   Especially at risk:   

 
Check list  
Equipment Flash/tungsten Stands/tripods Hot lights Smoke machine/fire  

Flammable materials  Risk of Fire Welfare of Assistant   Welfare of model Working at Heights 

Location   Transport to location  Parking   Vehicles/traffic Weather conditions 

Public   Confined spaces Derelict Buildings Animals  Children   

Tides   Compressed Gasses Water Noise Chemicals   
 

PRIMARY RISK ASSESSMENT  
Example  

 
HAZARD  

What kind of hazards are there at the site or in your 

task? i.e. Light stand  

 
RISK OF  

What risks do those hazards 
create?  

 
i.e. Light stand falling over  

 
CONTROL 
MEASURE  

How are you going to minimise the risk associated with the hazards you’ve identified? 

i.e. weigh down light stand with sandbags  

 
Please continue your risk assessment, adding additional pages as necessary.  
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HAZARD 

Camera Equipment  
RISK 
OF 

Loss, theft or damage 

 
CONTROL 
MEASURE 

Appropriate insurance and care.  

 
HAZARD 

Darkroom risks  
RISK 
OF 

Handling chemicals 

 
CONTROL 
MEASURE 

Following Health and Safety rules and advice when handling chemicals and such materials.  
Ensure that I have appropriate personal insurance. 
Follow the advice of technicians when using shared spaces.  

 
HAZARD 

Lighting equipment  
RISK 
OF 

Equipment falling over, cables 
being exposed and equipment 
being faulty 

 
CONTROL 
MEASURE 

Ensure that equipment it well secured, through suitable weights and stands.  
That cables are well tapped down or clearly visible 
That equipment is checked before used, whether personally owned or hired. . 

 
HAZARD 

Damage to objects when photographing  
RISK 
OF 

Personal damage to objects used in 
the various ‘homes’.  

 
CONTROL 
MEASURE 

Ensure that due care and attention is used when photographing ‘objects’ or within personal spaces.  

 
HAZARD 

  
RISK 
OF 

 

 
CONTROL 
MEASURE 
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On site risk assessment:  these are control measures that arose on your shoot 

Ensure that prior to each shoot in a specific locations, an assessment of the requirements and length of shoot is 
understand, taking into account personal safety and equipment.  
 
When working in the darkroom, to take extra care and attention when working with hazardous chemicals and 
substances.  

Emergency Information and Procedures 
Phone Charged mobile phone with full signal / Nearest Payphone / Landline 
Medical Expertise Are you or a member of your team First Aid qualified? Do you know where 

the nearest one is? 
Emergency Procedure In the event of an emergency dial 999 or 112 ensure that you or someone 

with you can accurately describe where you are (ideally nearest postcode) 
Medical Treatment Minor Injuries Unit, Falmouth Hospital Open weekdays 8am to 8pm 

A&E Treliske Hospital, Truro, Open 24 hours 
Evacuation procedures Ambulance can evacuate from main road. 
Incident/accident reporting All incidents or accidents should be reported to tutor at Falmouth University 

 
Assessment carried out by 
• I have ensured that I have reviewed the hazards and risks associated with this project and taken 
necessary steps to remove hazards where possible or reduced the risks associated with the remaining 
hazards to a minimum. 
• I have recorded the main hazards, risks and control measures in this document. 
• I have ensured that those working with me have been briefed on the nature of the tasks they are to 
perform, and are aware of the hazards associated with the task and the measures in place to reduce the risks 
associated with those hazards. (if applicable) 
• I will continually assess hazards and risks ‘live’ on site to ensure that nothing has been overlooked or 
has changed since initial assessment. 

Signed:  

Date: 8th December 2019 

Assessment reviewed by 
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